


























In your modesty you seem to consider that writers are of different blood 
and bone from yourselves; that they know more of Mrs. Brown than you 
do. Never was there a more fatal mistake. It is the division between 
reader and writer, this humility on your part, these professional airs and 
graces on ours, that corrupt and emasculate the books which should be 
the healthy offspring of a close and equal alliance between us. (Mr. 









                                                  
1 本論文は第 11 回日本英文学会関西支部大会(2016 年 12 月 17 日、於神戸市外国語大学)にお
ける口頭発表「童話『漁師と女房』からマカリスター親子の語りへ―『灯台へ』漁師の言説
にみる intimacy の変遷―」を加筆・修正したものである。 
2 詳しくは拙論「託された読者―『波』におけるロウダの言葉―」『点描―欧米の文学 VII
―欧米言語・文化研究会―』pp. 170-71 参照。 









































She read on: “‘Ah, wife,’ said the man, ‘why should we be 
King? I do not want to be King.’ ‘Well,’ said the wife, ‘if you won’t be 













However, Minta came. . . . Yes, she came, Mrs. Ramsay thought, 
suspecting some thorn in the tangle of this thought; and disengaging it 
found it to be this: a woman had once accused her of ‘robbing her of her 
daughter’s affections’; something Mrs. Doyle had said made her 
remember that charge again. Wishing to dominate, wishing to interfere, 












                                                  
3 以下 To the Lighthouse からの引用は Virginia Woolf, To the Lighthouse. Ed. Stella 

















を使うもののようで、“she had only strength enough to move her finger, in 
exquisite abandonment to exhaustion, across the page of Grimm’s fairy story”(44)
という描写が示すように、彼女の心身のエネルギーを消耗してしまう。 
夫に働きかける夫人が“as a nurse carrying a light across a dark room assures a 
fractious child”(43)と乳母に喩えられる一方で、夫は“Filled with her words, like 


































That the fishing season was bad; that the men were emigrating.  They 
were talking about wages and unemployment. The young man was 
abusing the government. William Bankes . . . heard him say something 
about ‘one of the most scandalous acts of the present government.’ Lily 
was listening; Mrs. Ramsay was listening, they were all listening. But 
already bored, Lily felt that something was lacking; Mr. Bankes felt that 
something was lacking. Pulling her shawl round her, Mrs. Ramsay felt 
that something was lacking. All of them bending themselves to listen 
thought, ‘Pray heaven that the inside of my mind may not be exposed,’ 
for each thought, ‘The others are feeling this. They are outraged and 
indignant with the government about the fisherman. Whereas, I feel 




ある。社会問題に取り組くもうと意気込むラムゼイ夫人も“I feel nothing at 
all”という言葉が示すように、労働者階級の労働環境に対してさほど切実な
問題意識を持ち合わせていない。疎外されたタンズリーは、“He could almost 
pity these mild cultivated people, who would be blown sky high, like bales of wool 













What was wrong with him then? She liked him warmly, at the moment.  
Had they not been taken, she asked, to circuses when they were children?  
Never, he answered, as if she asked the very thing he wanted to reply to; 
had been longing all these days to say, how they did not go to circuses.  
It was a large family, nine brothers and sisters, and his father was a 
working man; ‘My father is a chemist, Mrs. Ramsay. He keeps a shop.’  
He himself had paid his own way since he was thirteen. . . . He worked 
hard ― seven hours a day; his subject was now the influence of 
something upon somebody. . . . She could not follow the ugly academic 
jargon, that rattled itself off so glibly, but said to herself that she saw now 
why going to the circus had knocked him off his perch, poor little 
man. . . . What he would have liked, she supposed, would have been to 






















… suddenly, in she came, stood for a moment silent (as if she had been 
pretending up there, and for a moment let herself be now), stood quite 
motionless for a moment against a picture of Queen Victoria wearing the 
blue ribbon of the Garter; and all at once he realized that it was this: it 
was this: ― she was the most beautiful person he had ever seen. (18) 
 












態度からは、自らの出自への自信と主張が読み取れる。“The real differences, 




























つまり家庭に閉じこもる人間であることを辞めて、“she wrote down in 
columns carefully ruled for the purpose wages and spendings, employment and 
unemployment”(13)と描かれるように、身分の高い低いという問題を超えて
雇用の問題に取り組み、それを解決することによって公共の福祉に貢献で
































が朗読する「漁師と女房」の物語は“the story of the Fisherman and his Wife was 





. . . the monotonous fall of the waves on the beach . . . like a ghostly roll 
of drums remorselessly beat the measure of life, made one think of the 
destruction of the island and its engulfment in the sea, and warned her 
whose day had slipped past in one quick doing after another that it was 



































Only James (certainly the Sullen) scowled at the lamp; and Cam screwed 
her handkerchief round her finger. Then he reminded them that they were 
going to the Lighthouse to-morrow. They must be ready, in the hall, on 
the stroke of half-past seven. Then, with his hand on the door, he stopped; 





イ氏は、子どもたちとの間の溝をますます広げていく。“he had forced them to 























. . . how he leant forward, how he brought his voice into tune with 
Macalister’s voice; how, puffing at his pipe, and looking there and there  
where Macalister pointed, he relished the thought of the storm and the  





























引用する William Cowper の詩“The Castaway”の意義を、ラムゼイ一家のモデ
ルであるスティーヴン一家の伝記的事実との類似性に注目して説明している








He stood stock still, by the urn, with the geranium flowering over it. How 
many men in a thousand million, he asked himself, reach Z after all? 
Surely the leader of a forlorn hope may ask himself that, and answer, 
without treachery to the expedition behind him, ‘One perhaps’.  One in 
a generation. Is he to be blamed then if he is not that one? provided he 
has toiled honestly, given to the best of his power, till he has no more left 
to give? And his fame lasts how long? It is permissible even for a dying 
hero to think before he dies how men will speak of him hereafter. . . . The 
very stone one kicks with one’s boot will outlast Shakespeare. His own 
little light would shine, not very brightly, for a year or two, and would 









6‘Indeed so powerful is Cowper’s story, symbolically embedded in “The Castaway,” that in a variety 
of significant ways it serves as a literary precursor to Woolf’s portrait of Mr. Ramsay, a soul who 





























She was thinking how all those paths and the lawn, thick and knotted  
with the lives they had lived there, were gone: were rubbed out; were 
past; were unreal, and now this was real; the boat and the sail with its 












て期待に彩られた夢として記憶されていた灯台が実は“stark and straight” 

















She looked down the railway carriage, the omnibus; took a line from 
shoulder or cheek; looked at the windows opposite; at Piccadilly, 
lamp-strung in the evening. All had been part of the field of death. But 
always something ― it might be a face, a voice, a paper boy crying 
Standard, News ― thrust through, snubbed her, waked her, required and 





なってしまう。新聞売りが売っている Standard や News はいわゆる大衆紙で
ある。ここにも、象徴的に労働者階級の現実を無視できなくなってきた時
代の変化が示されていると言えるのではないだろうか7。 











She seemed to be standing up to the lips in some substance, to move and 
float and sink in it, yes, for these waters were unfathomably deep.  
Into them had spilled so many lives. The Ramsays’; the children’s; and 
all sorts of waifs and strays of things besides. A washerwoman with her 
basket; a rook; a red-hot poker; the purples and grey-greens of flowers: 
















                                                                                                                               
の違いから例証した論文がある(小室龍之介「都市騒音の政治学：階級、外国人嫌いをめぐ
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